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Preface

Just as the speech and writing of every ordinary person are built on words, so
too the thoughts and feelings of great writers find expression in the words used by
everyone. However with an important difference: unlike the language of ordinary
people, in the pens of powerful poets these words can take on new colors and shades,
and carry a heavier semantic load. And separate words transcend mere words thus
becoming figurative, symbolic, as if programmed in a specific sense.

If the truths of thought and feeling were expressed in a literary work precisely as
in life reflected in a mirror, verses would become separated from poetry, and its magic,
its ability to surprise and captivate people would also disappear. Therefore, poets of
the medieval Muslim East typically preferred to convey their thoughts and feelings in
a more artistic and figurative manner, just as they often described beauties behind a
veil or hijab.

While leafing through "Divan" by Seyyid Imadaddin Nasimi — one of the most
skillful masters of artistic words, distinguished not only in literature but also in our
linguistic history for his exceptional merits, "the sun shining at the birth of the star of
love" [7, 282], we must identify a large group of words in his work that, on the one
hand, are used more and more frequently than others, and on the other hand, these
words serve as the main pillars of the poet's entire poem, verse, or hemistiche.

A great innovator

Nasimi, a master of words who sought diverse meanings not only in each word
but even in each letter that makes up a word, and who accepted and presented them as
stable symbols, essentially viewed each word as a nest of ideas and feelings with an
inner world far broader than its direct meaning. Nasimi is a unique and inimitable
phenomenon in the history of Azerbaijani literature, both in his fate and in his creative
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The concept of the veil in classical art and poetry and the veils of Nasimi

style and self-expression. Akram Jafar, a fine connoisseur of classical Muslim Eastern
poetry and poetics, aptly observed: "Nasimi's poetics has no predecessors in our
poetry. This poetics is completely original; it is a system of linguistic images that we
had no analogues of prior to Nasimi. In this regard, Nasimi was a great innovator.
Revealing the poetic individuality, artistic personality, and characteristics of this great
poet is one of the tasks of our philological science" [4, 4].

Although this idea and intention to deeply and thoroughly study Nasimi's poetics
were expressed as early as 1972, we are still far from successfully mastering Nasimi's
world at the desired level and exploring his literary legacy at the level it deserves.

Nasimi's poetry conceals multilayered meanings, and each word is based on
another word, and within that, another meaning. That is, if we understand a word in its
literal sense, then a verse, couplet, or poem acquire a special significance. Nonetheless,
if we approach the word from a literary, Sufi, or other socio-political perspective, its
meaning changes, revealing a different, deeper meaning and interpretation of the word
and the text it inhabits.

One such word, constantly appearing in Nasimi's works and considered a key to
the poet's philosophical and emotional world, is "veil".

Although it's more of a theatrical concept, understood metaphorically in the
context of poetry, the "veil" is actually present in every field of art. What makes art an
art, what gives it magic, enchantment, and mystery, is, above all, its conventionality,
its ability to clothe reality in artistic garb and present it as if visible from behind a veil.
The thinner and more transparent the veil in poetry, the more it demonstrates the poet's
skill on the one hand, and enhances the artistic impact of the word on the other.

Poets like Nasimi, capable of performing miracles with words, also succeeded
in concealing poetry within poetry, appealing to different audiences who will perceive
these words differently, thanks to their verses which can be interpreted in various
ways.

Nasimi was of the opinion that if you have not yet merged and dissolved with
your beloved, if you have not become him, if you do not exist as two souls in one body,
but separately, then this love is not true love, this means that there is a barrier between
you, a velil that prevents the unity of you and him, which prevents you from finally
meeting and dissolving in each other:

Dilboarin esqinda, ey salik, ikilik pardadir,
Monligin raf olmayinca aradan getmaz hicab (5, 22].

O wanderer, duality is a veil of love for the beloved,
Untill the self disapperas, this veil will never fall.

Or, when he commanded his beloved to "take off the veil from her face," he did
not mean taking off the veil from the face in the literal sense of the word, but taking
off the veil from the truth:

Surat-i haqsan, ey qamar, pardasiz eyla iiziin,

Ta biit-i azori yazan naqs-i xayalo diismaya.

«.Pardada yasir, ey qamar, iiziinii taki miinkirin,
Komnazorin bunun kimi hiisn ii comala diismaya |5, 50].
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O moon-faced beauty, reveal your divinely beautiful face without a veil,
Let you mislead those who create idols in the world of fantasy.

O moon-faced one, conceal your face behind a veil,

Let the unbelievers whose inner vision is weak,

Be deceived by such beauty and grace.

Beyond the philosophically significant veil that Nasimi maintains in his
imagination, there is also a fabric veil that literally separates one side from the other,
and a veil tied to the handle of a musical instrument and pulled over the face. However,
Nasimi even symbolizes this veil in music, confirming that in order to see the worlds
beyond this veil, this sound veil must be lifted, and that when the veil is lifted,
mysterious scenes of love will unfold on the other side:

Hosrat yast har lohzo qilir banzimizi saz,

Bu pardada kim, nasna biza olmadi domsaz.
“Ussaq” meyindan qulaly israt-i “Novruz”,

Ta “Rast” gala ¢cong-i “Hiiseyni”da sarafraz.
“Zangula”sifat nala qilam zar “Segah’a,

Ciin azm-i “Hicaz” eylaya mahbub-i xosavaz 5, 73].

Tears of longing wash our faces every minute,

We have found nothing in this world that would be a kindred spirit.
Ever since we tasted the joy of Nowruz with Ushshag wine,

We rise in the arms of Husseini for the coming of Rast.

1 will moan like Zangula and sigh in Segah,

Because my dear beloved has embarked on the path of Hijaz

Nasimi considered the word itself to be a veil that envelops the appearance of
thoughts and emotions, the beginning of beginnings and the bearer of essence, which
in itself is an interpreter:

Nazil it manzil anla kim, birdir,

Kondi kanduya torciimandir soz.

9ql-i kiill ary ii kiirsi, lovh ii galom,
Car iinsiir, noh asimandwr soz 5, 321].

The word is something that comes down from heaven and exists on earth — it doesn't
matter,

The one which comes and the one which goes — they are one and the same truth.
The word interprets itself.

For the ordinary mind, the word is: Throne and chair, tablet and pen, the four
elements and the nine heavens themselves.
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The concept of the veil in classical art and poetry and the veils of Nasimi

Interpretation of the word "veil" and its various shades of meaning in the
language of Nasimi

In Nasimi's literary heritage the word "veil" carries idiomatic meanings we all
use, as it fits seamlessly into the context.
He connects "lifting the veil" in the sense of removing formality with the text as
follows:
Giil kimi giila-giila gal aradan parda gotiir,
Ki iiziin gormagina dide-yi giryan susadi [5, 109].

Come, smiling like a rose, remove your veil,
As my tear-stained eyes long to see your face.

In the sense of “exposure”, that is, disclosure of information this siginifies:

Caomalin fitnasi tutdu cahana,
Cixardi pardadan raz-i nihani [5, 110].

The temptation reflected on his face enveloped the entire world.
He brought the secret out from behind the veil.

The verse "to see without a veil" in the sense of open vision reads as follows:

Xoayali sevdigim yarin goziimdan gar¢i ayrilmaz,
Camalin pardasiz gormak dilar acigbasar konliim [5, 137].

Tomorrow, the day I love, the dream will never leave my sight,
My heart longs to see your face without the veil.

Or:
Cixdr magribdan Giinas, kasf etdi esqin ramzini,
Pardasi acildr hiisniin, dilbar oldu asikar |5, 191].

The sun rose from the west, revealing the symbol of love,
The veil of beauty opened, the charm became obvious.

The veil creates a sense of visibility and appearance among people in the
following way:

Ey giil-i xandan, axwr pardadon ¢ix qongatak,
Kim moni sovqiinda macruh eyladi xar, iista gor |5, 291].

Oh, blossoming flower, finally break free from the veil,
Cause the devil has made me a victim of his passion, look at my condition.
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With the phrase "to have performed on all veils," Nasimi expresses the meaning
of the expression "to become famous":

Qamu yerlarda bulundum, gamu sozlarda bilindim,
Qamu pardads calindim, bu ulu bayana galdim [5, 644].

I have been everywhere, I have been known in every sense,
I have been performed on all veils, and I came out with this loud statement.

Nasimi explains the meaning of the expression "to be behind the veil" — to carry
a secret, a symbol — by the fact that, in addition to the veils behind which music is
performed, other secrets are hidden within the veil. In this context, he uses the lexical
meaning of well-known mugham titles as a tool of expressing its meaning. That is, if
"Nava," "Ushshag," "Buzurg," and "Shahnaz" are, on the one hand, well-known
mugham terms, and on the other, the meanings of the words " sigh," "the beloved,"
"big," "soft, kind," which they convey, the poet turns to a suitable bridge to move from
music to the explanation of his philosophical ideas. And as the poem develops verse
by verse, you realize that both the music and the beauty described here are in fact
symbols, signs, and in order to discover the true purpose, the main task, and to realize
what is hidden behind the veil, one must be able to enter through the “door of the heart”
of the poet, in his own words:

Poards icinda calinir bu saz,

Ki edar esq “Nova”sin agaz.

Kim navayi qilr ¢ii bu “Ussaq”,

“Biiziirg”iin nagmasin dutar bu “Sahnaz”.
Arif anlar bu nagmanin romzin,

Asina olmayana vermadi raz.

«..Dilbarin hiisniina niqgab nadir?

Zatina parde-yi hicab nadir?

Raf edar bu hicab: kim ki bilir

Konliimiin Kaobasinda bab nadir [5, 555-556].

This saz resounds within the veil,

Because love begins with the "Nava".

Whoever plays the saz in this "Ushshag" mood,

Makes the song "Buzurg" sound like "Shahnaz".

Only the wise understand the secret of this song

This secret is not revealed to outsiders.

Why does the beautiful beloved need a veil?

What does a veil, hijab mean to her?

Only one who understands can lift this veil —

Who knows what door lies behind the Kaaba of my heart.

"Veil" is one of the polysemantic words in the Azerbaijani language. Although
the academic publication "Explanatory Dictionary of the Azerbaijani Language"
provides detailed information on the richness of meanings of the word "veil" using

11
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examples from famous literary works (1593—1595), in reality, "veil" has many more
nuances in our language, which the "Dictionary" could have further enriched by adding
them. Most importantly, some nuances of meaning not reflected in the "Dictionary",
are present in "Divan" by Nasimi.

Nevertheless, beyond the variations listed above, the circle is not yet complete,
and many other derivatives and variations of the word "veil" are found in our speech
and literature.

Along with its literal meanings, "to rise at the veil" also connotes "to complicate
or exacerbate a situation", "to go through the veil" — to delve into details, to unravel,
"to be kept behind the veil" — to hide, and "to veil" — to hush up. Also, although "the
veil rises" directly refers to the stage, "the veil rises from something" already signifies
the revelation of secrets, the expression "the veil has fallen" instead of "it's all over",
and the expression "to do something before the veil falls" signifies taking some step
before the work is finally completed.

"To live veiled" signifies a delicate, modest lifestyle; "to tear the veil" implies
exposure, revelation; "to lift the veil" signifies going beyond the expected norms of
decency, abandoning standards of respect and honor; and "to keep the veil" conveys a
logic that presupposes modesty, morality, and polite behavior.

Veil also signifies pretending to do something, deceiving, misleading: "To throw
a veil over one's eyes",

A mystery always lurks behind a multi-layered, multi-branched, and multi-
meaning veil. It's not just the veil itself that holds the mystery, but the veil itself.
Because the veil not only conceals the known, but by covering it, it imbues it with
ambiguity and, so to speak, tests the imagination, tantalizes it, so that by looking
closely and suspiciously, one can see unknown aspects of the known beyond the veil.

The concept of "veil" is even reflected in the myths of a number of peoples.
According to Chuvash mythology, at the edge of the world hangs a veil with holes,
and through these holes one can see the stars and the moon.

While the established political phrase "Iron Curtain" implies isolation (although
some believe the expression was first coined by British Prime Minister Winston
Churchill in March 1946, it was actually Queen Elizabeth of Belgium who first uttered
the word in 1914 during World War I), the veil in literature, by contrast, was intended
from the outset to attract rather than divide, to encourage people to take a greater
interest in what lay beyond the curtain.

R. Azade, who has dedicated his life to the study of classical Azerbaijani
literature, draws attention in his study "In Nasimi's poetry human, beauty and love are
in unity" to an important aspect of the poet's aesthetic principles and poetic subtleties:
"What he celebrates in his works... is not an abstract shadow, but an artistic portrait of
life, a real personality, exalted by the poet" [6, 159].

And he continues: "To perceive beauty is a great blessing. And this happiness is
not granted to every insignificant person and novice" [6,162].

Why? The reason is simple — because between you and beauty there is always a
veil, even the thinnest, which prevents you from seeing everything as it truly is.

Each of Nasimi's metaphors, including "the veil", requires separate study, and
only through such focused study can one comprehend the world of his thoughts and
feelings in all its fullness and reality. Let us try to lift the veil on one of these
metaphors, "the veil":

12
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Yiiziini biparda gormak istorom daim, vali,
Miinkirin gérmaz 6zii, ¢iin kasf-i asrar istamaz [5, 65].

I want to always see your face, my beloved, unveiled.
The denier himself does not see it because he does not want the
secrets to be revealed.

That is, if you have no desire in your heart to reveal secrets, the veil remains
open or closed — the situation remains the same. What matters is not the outer veil, but
the inner one, its disappearance from your field of vision. If your gaze cannot pierce
this veil, don't expect to see what you need to see.

The boundaries of the semantic meaning of the concepts
"veil"" and "veil owner" in poetry by Nasimi

Nasimi also considers God to be the VEILER and believes that the Creator
lowers a veil over everything on earth, and that the ability to see beyond it is unique to
those who have insight:

Porda ¢cokmis ara yerda pardadar,
Porda icindan bari bax, gor na var.
Adami gor, adomi bil, adami,

Adamin asrarini bilmaz davar 5, 586].

Between them is a veil, and there is one who holds it.

Look through this veil, see what is hidden there.

See the human, know the human, understand the human himself.
Because the secrets of the human cannot be comprehended by those
who think like animals.

The way to be devoted, to be insightful lies in the talent to see what is hidden
behind the veil or more precisely, in the desire to see behind the veil:

Pordasiz mabudini gor, abid ol,

Olma seytan, gal tiiraba sacid ol!
Cannati baqi, naim-i xalid ol,

Kecg ikilikdan, aliftok vahid ol [5, 597].

See your God unveiled and become His worshiper.
Don't be arrogant like Satan, be humble like the earth,
and bow down.

Ask for eternal Paradise and endless blessings.
Escape duality, become one and united like the "alif".

Nonetheless, there is also a moment of revelation, a MOMENT OF TRUTH,
when all the veils will be lifted. All the veils will be removed by "VEIL OWNER"

13
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Himself. The moment will come when He Himself will appear without the veil. And
this moment will be the beginning of the end:

Hoagq-taala pardasiz oldu ayan,

Sur uruldu, sur-i Israfil oyan!

Ey iiziin haqdan otuz iki nisan,
Miishafin asrarini qildi ayan [5, 604].

Almighty God revealed Himself without veil.

The Trumpet of Israfil sounded, the awakening began.

O human with the thirty-two marks of the Almighty on his face,
The secrets of the Holy Quran have become clear.

The most obvious example, clearly demonstrating the difference between
Nasimi's veiled and overt, direct and indirect speech, is his rhymed poem "Butterfly."
One of these couplets is written in the poet's Turkic language, and the other in the
"Divan" written in Persian.

In his verse in Persian, the butterfly — a cloak — is presented in a secular sense,
as if it were an actual cloak, and Nasimi even expresses satisfaction that after being
given this cloak, he will no longer suffer from the cold:

Cakali aynima bu sikke-yi mardan kapanak,
Bilacak qildi manim dardima darman kapanak.
...Kapanak geymisom, andisadon azad olubam,
Usiimak miigskiiliini eyladi asan kapanak [5, 117].

I wore this silver coin like a butterfly.

Those who know my pain also know the butterfly that healed me.
1 feel comfortable in my butterfly dress, I am free from worries
Butterfly made catching a cold easier for me.

The verse "The Butterfly" in Persian sets a different tone. One of the obvious
habits, behavioral patterns (rules) followed by Sufis for self-protection was a profound
conspiracy, a flexible adaptation. If they had to live in a place where a particular sect
or group occupied a leading or dominant position, then for the purposes of taqiyya —
external protection — they had to strive to demonstrate their affiliation with these sects.
Clothing was also one of the visible signs of this adaptation.
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(Ever since I attained the state of meeting you in the butterfly — in the veil —
I have also realized that the veil is a blessed vision of God for me.

1 found what I desired in the veil.

What do you know of what I found in the veil?

I wear the veil and I belong to a different tribe.

This honor is sufficient for me that I found you in the veil.

Do not blame me for wearing the veil, O Hajjah,

As I have found the light of God in the veil).

In sects inclined toward worldly renunciation, abstinence from earthly pleasures,
gluttony, asceticism, and tolerance of worldly hardships were voluntarily observed. It
1s common knowledge that Sufis are called "Sufis" because they wear a khirka — a
garment made of untreated, rough leather (wool) used instead of clothing and merely
covering the body, but also used as a mattress or blanket at night.

In this poem in Persian, Nasimi wearing a butterfly-shaped scarf openly tells his
old followers who might criticize him for joining a sect that has a custom of dressing
like this, that perhaps this trend is more perfect than what we've followed so far.
Because I found what I was looking for here.

He was not seeking for a butterfly — that is, a veil, but for a man walking ahead
of the sect that chose this type of clothing and called himself a murshid, in whom he
believed, whom he discovered, chose and loved.

Who is this man?

Nasimi also gave this name accurately. This man is Fazlullah Naimi:

SIS 3 a0 WL 5 g8 g @ia [5, 32]

(Since Fazlullah transformed Nasimi into a butterfly wearer,

I discovered in him (in the butterfly — or rather, in the piety symbolized by
the butterfly, in other words, in Hurufism, in Naimiism — R.H.) both
paradise, and houri, and gylman).

Turkish scholar Huseyin Ayan, studying Nasimi's relationship with Imadaddin,
rightly suggested that Nasimi also joined the Hurufi movement when Fazlullah came
to Shirvan to seek refuge with Miranshah, the son of Tamerlane. Although it seems
difficult to clearly separate and differentiate Imadaddin's early verses from his verses
of this period and later ones, he rightly suggested that significant changes in the young
poet's thinking began precisely from this period [2, 69].

The surrealist approaches of some researchers completely ignorant of the actual
historical context, these tendencies and characteristics of sectarian poetry regarding
the "butterfly-cloack," their attempts to go to extremes in their imagination and ascribe
meanings to the butterfly-cloack that have no connection to reality, and to attribute to
Nasimi from the perspective of modern thinking things that would never have occurred
to him, are unacceptable.

While almost all the philosophical and religious movements and various sects
that arose and developed from the 8th century onwards, spreading ever wider and
encompassing the entire Muslim East, were from the very beginning characterized by
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a certain degree of secrecy, concealment and veiling in their expression, howeever in
the 9th century a separate trend, a specific genre started to spread in philosophical
circles which was almost the complete opposite of this.

Traces of “Shahtiyyat” in “Divan” by Nasimi

This genre called "Shahtiyyat" (expression of opinion without veil) was the name
given to literary and scholarly prose works that either consisted of purely independent
philosophical and religious opinions or interpreted and simplified complex treatises
and sayings.

Sometimes "Shatkhs" were also written for "Shatkhs" themselves.

Shatkhs by Hallaj Mansur, Junayd Baghdadi, Bayazid Bastami, Sheikh Abu
Said, and many other Sufis are well-known [8, 242, 255, 262].

The first clue that these two 600-year-old art-boards whose hemistichs we'll
examine in more detail, have in common is the presence of a "veil." However the first
art-board, the "veil" without a veil, is open and depicts a colorful landscape in all its
details, painting a captivating picture of the first spring with its vibrant colors, scents,
and purity:

Bahar oldu vii agild iiziindan parda giilzarin,

Irisdi goncanin dovrii, zamani galmadi xarin.

..Bu giin bazar edan giilson somandan, lala vii giildon,
Qonimat gor ki, bes giindiir tamagast bu bazarin |5, 414-415].

Spring has arrived, the veil has lifted from the flower garden,

The time of buds has arrived, the era of thorns is over.

Today jasmine, tulips, and roses have returned to the market.
Consider this beauty a trophy, as this spectacle will last only five days.

The second "veiled" fragment consists of several layers of veils, and to penetrate
the essence of the text by piercing this armor and understanding the essence without
the veils, one must be able to lift these overlapping veils one by one. Without
assistance, the average twenty-first-century reader is unable to lift these veils and see
what lies behind them:

Kiinta-kanzin pardasindon “qafir iiz-zonb” oldu fas,
Zahid istigfara galdi, har dom aydir: — Ya Gafur.

Alim iil-qeybin viicudi Kainatin eynidir,

Ey sahadatdon xabarsiz, caana youmiinnii gur [5, 508].

The veil of the hidden treasure has been lifted,

Even the most minute secrets have become clear.

The ascetic has repented, and every moment he repeats:
"O Allah, the Forgiving."

The existence of the One Who knows the unseen is the

universe itself.
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O ignorant one, ignorant of testimony, what do you know of the Day
of Judgment?

The Hadith Qudsi attributes the phrase "Kunta Kenzin" ("I was a treasure") to
God. That is, God said He was a hidden treasure, but He wanted to be known without
concealment, and so He created humans to worship Him.

Nasimi confirms in this verse that from beneath the veil of the hidden treasure
emerged "Ghafir uz-zanb" ("God who forgives sins"). The ascetic repented and began
to pray "Ya Ghafur" ("O God, the Forgiver!") every minute.

The body of "Alim al-Ghayb" ("Knower of the Unseen, Foreteller of the Future,"
1.e., God) is the Universe itself. In other words, everything in the cosmos is identical
to God.

O you, who do not know the Shahadah, that is, who is unaware of the word of
testimony which is considered the fundamental principle of Islam and reflects the two
main dogmas of this religion ("There is no god but God, and Muhammad is His
Messenger"), make clear for yourself that the end of the world will come for you too
—the day when you say "Jaana yumunnu shur" ("The Day of Judgment has come upon
us").

This brief explanation will suffice to form at least a general idea of the content
of the last four verses, adorned with "Quranic" phrases. However, to fully understand
the couplet, it is possible (and even necessary) to expand the explanation considerably.

The previous, simple spring-like verse, and the second, quite complex and
relevant to modern people, were created by the same mind and heart, and the author of
both is the same person — Seyyid Imadaddin Nasimi!

The same Nasimi who also described himself as follows:

Hom faqirom, ham dilongi, ham malik, ham padsah,
Hom moanam ustad-i sanat, hom anin muzduriyam [5, 420].

I am at once a poor man and a beggar, a king and a ruler,
I am at once a master of art and its hired worker.

This is the true Nasimi!

A possessor of majestic spiritual power who reveals God to us in our hearts,
brings God closer to us as we do ourselves, and elevates Man to the Divine level,
glorifying Him!

Servant, mercenary of the Word, and also its master, judge, and king!

Nasimi with and without the veil! A magician of the Word who peers out from
behind the veil even in the most intimate moments!

Conclusion

Three of the five directions of classical Eastern poetics — bayan, badi, and maani—
are designed to make words more figurative, that is, to further veil them. Nasimi's
verses, whether in Persian or mother tongue, brilliantly fulfill the normative demands
of classical poetry, stemming from poetics. However, Nasimi does not limit himself to
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these means of veiling words. He skillfully exploits both the polysemy of words in his
native language and the meanings he perceives in Sufi and literary interpretations of
familiar words, imposing additional veils on words. However, the veil Nasimi imposes
on words serves not to obscure meaning, but to add new layers of meaning to each
verse. It is in each verse that Nasimi's ability to impose new veils on words, as if
expanding the boundaries of poetry, manifests itself in the expansion of boundaries.
Each line perceivable in multiple ways transforms into several lines, and the verse
grows from within.

Olago
E-mail: rafaelhuseyn@yahoo.com
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Rafael HUSEYNOV

KLASSIK INCOSONOTDO VO POEZiYADA PORDO ANLAYISI VO
NOSIMINiN PORDOLORI

Noasimi poeziyasinda ayri-ayr1 kalmolor sadoco s6z olmaq ¢or¢ivasindon ¢ixaraq
obrazlasir, romzlosir, sanki miioyyon monada proqramlagdirilir. Fikir vo duygu
haqiqotlori adobi asardo tam doqiq, elo hoyatda oldugu kimi, giizglido oks olunan sayaq
verilsoydi, seir seirliyindon aralanar, onun sehri, insan1 heyratlondirmok, valeh etmok
keyfiyyati do geyb olardi. Ona gors do orta cag miisolman Sorqinin sairlori, o siradan,
Nosimi do adston gozollori nigab, hicab ardinda tosvir etdiklori kimi, diislinco vo
duygularin1 da daha c¢ox badiilosdirorok, obrazlasdiraraq ¢atdirmaga {istlinliik
vermiglor.

Seyid Imadaddin Nosiminin “Divan”larni veroqlodikco onun yaradicihiginda iri
bir dosta szl secdirmok lazim golir ki, onlar, bir torofdon, basqa kolmolors nisbaton
daha siirokli vo ¢ox islonir, digor torofdon do, homin sozlor sairin biitov seirindo,
beytindo, ya misrasinda osas yiikdasiyicr siitunlar vozifosini yerino yetirir. Nosimi
seirindo lay-lay monalar gizlidir vo hor s6ziin niivesinds bir basqa s6z, onun da
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daxilinde bir ayr1 matlob yerlosdirilib. Yoni bu sozii birbasa anlaminda da dork
edorikso, misra, beyt, qito 6zol mona dasiyir, homin kolmays hiirufi, sufi, ya hansisa
bir diger ictimai-siyasi ger¢oyin miistavisindon ol uzadarigsa, rong doyisir, soziin do,
onun daxil oldugu motn parcasinin da basqa daha dorin monasi1 vo yozumu askarlanir.
Nosimi golominds davamli olaraq ziihur edon vo xeyli derocads sairin folsofi alomi,
hissiyyat diinyasina acar sayila bilocok belo sdzlordon biri “pordo”dir. Daha ¢ox teatr
anlayis1 olsa da, poeziyaya miinasibatdo mocazi monada qavranilsa da, “pords” oslindo
incasanatin har sahasinds var. Sonati sonat edan, ona sehr, cazibo, sirlilik boxs edon do
ilk ndvbado ondak sortilik, ger¢okliyi badii don geydirarok, porde arxasindan goriinon
kimi gostormasidir. Seirds pords no godor nazik, soffafa yaxindirsa, bu, bir torofdon,
sairin moharatini niimayis etdirir, digor torofdon, soziin badii tosir gliciinii ¢oxaldir.
Nosimi kimi s6zlo mociizolor yaratmagi bacaran sairlor iso bu vasito ilo hom do seir
icindo seiri gizlotmaya, miixtalif ciir qavranila bilon misralar ilo homin s6zlori forqli
gavrayacaq miixtolif oxucu kiitlosino miiraciot etmoyo miivoffoq olmusglar. Nosimi o
genastda idi ki, san hals ariyib sevgilinls qarismamisansa, o olmamisansa, bir badonda
iki can kimi deyil, ayriligda moévcudsunuzsa, demok, bu esq hoaqiqi esq deyil, demok,
araliqda soninlo onun vohdating ongal téradon, sonacan qovusmaga, bir-birinds itmayo
manegilik torodon ¢opar, pardo var.

Pagpasne 'YCEHHOB

IHOHATHUE 3ABECHI B KIACCUYECKOM NCKYCCTBE U 1103311 "
3ABECHBI HACUMUA

B no33un Hacumu oTaenbHbIE €10Ba BBIXOAAT 32 PAMKH IIPOCTO JIEKCUYECKUX
€JMHMUII, CTAHOBSACh 00pa3amMu, CUMBOJIAaMU M, B OIMpPENEICHHOM CMBICIE, MpOrpam-
MUpyIOTca. Ecau Obl MCTHHBI MBICIHM M YYBCTBAa IEpPEAaBAINCh B JIMTEPATYPHOM
MPOM3BEIEHNN a0COJIOTHO TOYHO, TaK JK€, KaK B JKU3HU WM B 3€pKajJIbHOM
OTpPaKEHHM, 033U Iepectasa Obl OBITH IMO33UEH, yTpaTWB CBOI MAaruio M
CIIOCOOHOCTh M3YMJISITh M BOCXMILATH uyeioBeka. [103ToMy Mmo3Thl cpeHEBEKOBOIO
MycyabMaHckoro Boctoka, B Tom yncne u Hacumu, mogo6HO TOMy Kak OHU OOBIYHO
OTNMUCBHIBAIM KpPACaBHUI[ 3a BYyaJIbl0 (HHUKA0OM) WM XHUDKAOOM, TMPEATIOYUTAIH
JIOHOCHUTh CBOM MBICIH M YYBCTBA B TITyOOKO XYyI0’KECTBEHHOM, 00pa3zHoil dopme.
Jlucras «uBanyer Cenma Mmanennuaa Hacumu, HEOOXOIUMO BBIICIUTH TPYIITY
CJIOB, KOTOPBIE, C OTHOM CTOPOHBI, YIIOTPEOISIOTCS ropasio yalle Ipyrux, a ¢ Ipyroi
— BBIMOJIHAIOT (DYHKIIMIO OCHOBHBIX HECYILIUX OMOP B paMKaXx LEJI0r0 CTUXOTBOPEHHUS,
Oeiira umu cTpoku. B mo33um Hacumu CKpBITHI MIIACTBI CMBICJIOB: B SAPE KaKIO0TO
CJIOBa 3aJI0KEHO JPYroe CJIOBO, a BHYTPU HEr0 — HMHasl CyTh. 10 €CTb, €CIH MBI
BOCIIPUMEM CJIOBO B €0 MPSIMOM 3HAYEHUHU, CTPOKA, OEUT UM TUTA COXPAHSIIOT CBOM
0COOBIN CMBICIT; HO €CIIM MBI TIOJIOMJIEM K 3TOMY K€ CJIOBY C MO3UIHMI Xypy(PHUTCKUX,
Cy(UICKUX WM KaKUX-THO0 MHBIX OOIIECTBEHHO-MOTUTUYECKIX PEATHid, KOKPACKa»
MeHsIeTCsl, U OOHapy)XUBaeTcs WHOW, Oosee TIyOOKHI CMBICI M TOJIKOBAHHE Kak
caMoro cioBa, Tak M QparmeHta Tekcta. OJHUM U3 TaKUX CIOB, IMOCTOSHHO
BO3HUKAIOIIKUX TMojA mepoM HacumMu U BO MHOrOM SIBISIOLIUXCS KIIOYOM K
¢mrocopckoMy M UYBCTBEHHOMY MHUpY I103Ta, SIBISETCS 3aBeca (3aHaBec, Jan).
Hecmotps Ha TO, 4TO 3TO MOHATHE YaIllle OTHOCUTCS K TeaTpy UM BOCIIPUHUMAETCS B
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no33uu MeTaopuvHO, «3aBeca» Ha CaMOM Jielieé MPUCYTCTBYET B KaKJOM BHUJIE
uckyccrBa. To, YTO JenaeT HCKYCCTBO HCKYCCTBOM, MpUIAeT €My Maruio,
HNPUTATATENBHOCTh U TAMHCTBEHHOCTh — 3TO, MPEXK/E BCETO, YCIOBHOCTh, 00JaueHue
peaNbHOCTH B XYJI0’)KECTBEHHBIE OJIEK/bl, IIPEJICTaBICHUE €€ TaK, OyATO OHa BHUJHA
13-3a 3aBeChbl. YeM TOHBIIIE U TPO3payHEE ITA 3aBECA B CTUXAX, TEM SIpU€ MPOSBIISIETCS
MacTepCTBO M03Ta U TEM CUJIbHEE CTAHOBUTCS XYy/10KECTBEHHOE BO3/IEHCTBHE CIIOBA.
[ToaTsl, mogo6HbIe HacuMu, ciocoOHbIE TBOPUTH YyZeca CIOBOM, C MMOMOIIBIO 3TOTO
CpPEICTBA YMYAPSJINCh CKpPbIBaTh «CTUXOTBOPEHUE BHYTPU CTUXOTBOPEHUSY,
oOpariasich uepe3 CBOM MHOTOTpaHHbIe CTPOKH K pa3HBIM KpyraM 4uTaTesei, Kakabli
U3 KOTOPBIX BOCIIPUHUMAJI 3TH CJIOBa I10-cBoeMy. Hacumu Ob11 yOex1eH: eciu Thl elle
HE PacTBOPWJICS U HE CIWJICSA CO CBOMM BO3JIOOJICHHBIM, €CIIU BBl HE CTAJH «IBYMS
JOyIIaMU B OJTHOM TeJIe», a CYLECTBYETe IOPO3Hb, 3HAYMT, 3Ta JII000Bb HE UCTHHHA.
OTO O03HAYaeT, YTO MEXAYy BaMHU CTOMT Iperpaja, 3aBeca, MeNIarollasl IOJHOMY
€IMHEHHIO U PACTBOPEHUIO IPYT B APYTE.

RISALDO.

ELMI
ARASDIRMALAR
JURNALI
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